IE%:*@MR%*%%%W&E&E@&%E%

i
L
ol

AR ERFSEZHXA
R B R HHIE &

£/

(RE] FEARLAL S EH S RAERE, AYEXLEE RN AR Y, KB “H5
$ hEE N EAMEN, BABREREN TS, PABELEEABE LI ABR “TA”
Ay, RE0BEEMXFHENRATRE R GG EARMTH LRSS, HRK XA S
FRZAUBAAANES. XFHERERNRANE, LAHSAERANEIABA, —F% “%
B RN R RPEARXAED WA, KEFEARE RS AR EMHAL
MEMHIEE, NREAR “H53” NA4AF, EXPEARLAN SFAR LB FELNR
BB, AP EERESSNRAAR, BELRUARGKEERARMANEEREN, 2
AEVELRE TS AL WA RAELY,

(@Al 5%, LRESE, RUMITE, KGR

21 2Lk, HEFF S AT A T R RERRZS . R R 2015 4-7E U1 K2 sz v [
HANSCE I S SR AT T 0 bR R AT, PR S R R R E S T AC
B SE B0y . AR EIRLL “£5 27 R, (e “a30” HERT TR, BN TIE SO R
HBTE 4 000 FEZEAT, AR 2015 4F — BIFLER] T BAE. SRR S A NS 205 i 2 )
S FCACTERA I I, ISR AE R M7 . R AR 5 A B A MO R . AE T
U7 GRS RE IR 5 AT 5 20 0 BRI R AR AT o, LI HE 1 B 302 2R SCAS Y 70 A T 12
A IR EE . R, HIRAARE AR, R E LR S 5@ AT S AR 1926
ARMEAE . fERTCiE s R, O RWASE R RN AR AR CHAET R, R, 5
G E A B A TR D IR ATR T D a SR AR R RS R, B DUE ST X
AN ARG BCRTE R A SR RS T LR TRATT B EARAT 5 22 58 58 AT (B R R RO ST R I

PR BT AR A, DUR I “fF 527 RS E A el D 1926 4, BITIEAE (FHE)
ERET (R k) —30, ERRN T e ma. Y RAEERENT. HEE—
DI 55 21— R R B 7 100 o e £ 1 5 R 9 0 33 1 DO, 3 A O B A MG 79 e Ah

& 2%, PREAXRFI PR HZ, L4230, ajacademy@163. com,
*x AXABRREAAHFALTFARAE “UREAREVEZLEFFAMRL” (2082ZD050), kFHAHFLLE
SR B AR BKGE AT R A R A LA B R T R R AZIRE A AT R (21WXA003) HrBk s R,
O BB (SRS (BITA), 8T, R, 2016, S TSRIEDUE “£55%7 AMAIPE, A% SCHE 9 SOl
BRI “FFS T MDUES R, MR “semioties” fEFES I,
@ BICIE: (BT F¥IRCE), 178 51, MR, 2002,
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(AR TE IS . B TTAE Y 8 A5 5 2 g S 7R AR 5T AR DO B AR 2R v [ 30 BRAR o S A it 1 JE Al
b MBRRT S AR R S TN 2 SRR N R R T S B RS A 1926 4R R R

X ZARENE AR ], SR BRI E AT R BRI EARE R AT (sym-
boD) WIEHIEZ . “f5 5% (SymboD. A HIARZY . REM. A2, KBTAE "
FHEREZ . SIS, Al A Z BAH (association) , 855 RLMFMIES 7. HEds. 2
ALY, BT LARERHAEH, MEIEINE, RgdHANEFERZTUARTE."D RSO,
AL AL, TERGIRIR 2R WA b, 4R T — R E IS A i B A A, A
BT ZARFE SR mpa] S asa], HBaG A S R R e, EE R R HAA T RGOS TR R (Y
EARPAMER . 20 22 20 4FAQ, IERREE T TN T 5 ZARQE LR 2R E AR, BT RL,
T E] AR, e NBENERE, PERBC 5% kA S EIMUZARE 21 &k
IR A e —R A, BRILZ AN, 2R B b E LR S A7 RSO B A 7 v i Al R
B, ASCH R EERE DGR “fF92” hig 5557 —iRMME “symbol”  (FF5) X R Kk
. SEHE “symbol” MPGHE “£7457 FEFAA “RAE” f9&F L. KEX “symbol” %5
EERAEF LR VIA G, fER “RAE” 19 “symbol” ¥H REMHITS, HAER “FF57 M
“symbol” Ak Z AN EIHFST s HU, W% E # R E SRS S AR R AR R R R SCAE R AL
18 7R TEH A E B AN ] AR AT S R R X RGO e BT B B i 2 AR 2, X 42 A AU A
EAL PR NG I NI ol SR ESE: AR AVl N U e e s A SR MM A EE P S D LA = - S

. 'FS” 5 “symbol” BIXIFE: FAEXUAIEFHARBERIFK

TEdARDUE T, “F57 5 97 BEIMSI ARG, T AR EEEIE, S A
s ARRAYE S “fF7 AT RASR s CHLEE, GHT, W CHIRERK « &) EOR WA R
& WHAWOSESR W, REFFEW.” Gl “fF, Bh”o9 UM TFm 557 768 & m
SRR b 45 55 R . T DU R [ 22 R R AR Dy — R AT 5 [ 58 S v A RO AR S AT I
F, HASCE ERZ2BIRR ARG R “f55 7 23 Iy s M R oF e st A B ™ 9. 20
M2 4, DUBTI AR — OB “£5%57 XA, e 8 b Er 5 A B AR 2D, B
PL“F557 5 “symbol” MUXIFFEAE 19 2258, 2048 17 H ARSI A i A 59 28 5 1 0E
B, FRATTE T Joi 2R 20 H P BARDUE “AFS 7 — A A DR . RE ] 19 AL, e
HH G T il rp 3R LA TR A 0 PR O

FRE SR — AL A7 M 57 EEGER MR E T RR . MAE T 1900 41 (JE45)
TEIE . . EE, BE, BASERO BREXN ST AETUME X, BA RS
XHAFS 5 AR E . 1901 4F, BIFHAE GBRLF) hil. “LHEH, PRS0, BiE iR
TR SIS 20, INNBER A AR B AT 5 0. 1908 4F, 5 KRR TE 5 5 ME I 918 d fE
B “f59” —gl A TIEF FREE ., REEELE Ciribal) BRFRT GFRifr B2 “HEHHE L
17 )y IR T D T DA SRR AE AL G DU AU B S, ARG R BT R E o Ay
HESCARERT . NIEBR . TR REN XX 15 L AE (EDRE ) 45 41, 42 BRRT (BUPhEMN
FEUBrIA L) . BUF TPt S0 p L, fid. “HIUCFBrAMARIE . AHaEE, BIA

FHE CERNE), BMRREIEER. CRAEL2%E) (D, 519 T, ZREE B, 1994,
S0k (XL “RIE” (symbol) BE&HENT), A8 UM RS W L 2= A8 3, 2004,
FERARRTE . (BRFEHK) CF), 642 50, PR, 2011,

TR CEAS), 44 BT, EE M RFE, 2002,

REM. (RL4), #HPRE.: (IKEEE) (27, 70, faEdiE, 1989,
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W, FEHBFHS ., B —E L, WOE SR E RO, X PR AR DU B RS,
HEXRWAS T FAF TS 7T g E WA ICR, R TIFEN CFH S M EER S — &R
Mk, REGIRPENIEFIEN—FAF S, R 2 18 5 i WA J7 T 2R R AR 1916 4F, fEX A
B L, BARRMWAE LR /RR 84E, 1908 4F, LEEYEEEARRCPE —RILKHEMN “sym-
bol” MPUEEL RN, £ (HF¥) — BIMR— (FFFEBR R RE)Q h, EEEMERT
e, AR “MHET, TR, EERESIEA L (SEEAND LT “iES” M
CEM L TATZE N, BONEE, H: CARE, BEANMEERHZIES, mTE AL, i
RURTA Z BB, TS Z PR, IR FHAZ DR, Ml HZEAED 7O, 3 20 fgl i
b SCHR R ATIR B SC “AFS T M RS B S B .

M, DOER “f557 BAUMTHIER “symbol” BEREKA? T EYEAE 1908 6 “sym-
bol” BHEML “ic%”, MW “id%” Z— A HEFENC, FRRAMEER], 8RR, JE MRS =
P BEWA R HANAEDT, M DHER, Tieg “f5” & “id9”, 5 “symbol” MXIi%
WA AT REE 25t H A XA, FATEER, M BUE /77 “97, 3 20 v BRsGE “AF 5
077 5 “symbol” X ZAEMXIEIL R, KL “19 a8 R AW AR REE, T
19 22 ta1aJe H A 2 BA 4E 0T 2 J5 )2 #5652 76 J7 SCAR R I 381, 2 e v [ 2 3 B 27 HAS Y Bir
Br. K, FE X = A1) B XTSRS e DURN S i DL R DO R b SRR . 7E 1816
A o AL g A 1AL EE — 3 (AR i) b, B I RS XA, WA BT A
Yeifr “symbol” BN, PrUHREAX MM Z G FRE R, (EFE) Rl Xny AT R
CETOEM TN B SO, AT fE (FEICTF L) B 827 - 828 TI. B MJE “certain slip of
wood, in ancient times employed as checks between two parties”, “5” W FELEPIEIIFL
H X F: “The roar of a tiger; to call out aloud; the noise of weeping and crying; the term by
which one calls a thing”; % & XA LIEE A “F/:R”, JLiF N “A name; a designation; a
mark or name; to direct. The crow of a cock”®, FFLL, F| 1816 4F, Wik “44” 5 “2” JFFwALI—
G BUAIEA SRR S, FEBH IR 4 — 0 (e ) o, S (R—2) X
HFILSE T “symbol” —ial, BN “iC%. £S5, “sign” BN “5. Kk, #5709 XM
FRT 1866 4E 2% 1868 4EZ 0], 7EXFRF b, WA “FF52%” 8E “iL5%” Mk,

TELALANY (SR ) Z )5, PRI R W B AR R (AR SR ) XA ] B R T
1866 4F, YA “symbol” #EEHN “FR'5 . 185”7, B “symbolics” BPEH “fFX2%7, “sign”
R 057, © fFE 0T LR BUR M E AR E RS EDOE G A4 Wi R, R, TR AEE
HHSKRFZEA, FEOXMACE 19 TG T NGB K P19 5 DU L 7E b B R AT 52 B, (e 57 i)
U AR 23S HASET I, b3 AR H A AR S e R T 0, I E R AR (RS ) 2
Ja, FATEFTZM H kb FHA R, 1870 45, HARSHETHE (FEER) Xt “ig 5”@

O  FHEBE (KPEATEREY, 11 50, SCFECE AR, 1957,

@ FHEY4. (FE4ECE) (), 631 51, PE3CHE R, 2007, FE X B symbol BT A1 “symbolical”, i H
AR A “symbolioal”, A4 “o” N “¢” Zik,

® EME%: (EEECHE) (L), 526 5T, E LR, 2007,

@ Robert Morrison. Dictionary of the Chinese Language. The Honorable East India Company’s Press. 1815, p. 240. 5 #EI 5
ALEM R EER) (AT AL,

© JRHM. (FUUEIR) GEEDSAEED . 285, 263 11, RIS ENHIE. 2016.

© ZAAE, (FEAREM) (HARZBO ., LR ITIR, 7R 50 B AN X BRA I F 7 M, 1884, “symbol” Hl “symbolics”
TEJFRES 1052 BT, “sign” FEJFRES 971 5T,

@ VERA. (EFER), #H (FEELE) B4 5. 550, K¥%H CUTFE), 1870,
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— 1A WA B R, (RIE N2 PR TR s R, IR HiBn R4 . 1879 4F, H AR H A5 7 5
PRELHY (SRR ) W T B AR (EARIE M) X “symbol” Hl “symbolics” Y #iFD,
A UL H A2 5 R A R T il 522 ” XA, Rk TR E A ey “fE 7. #1885
L BIUNA 18 4F, HARZEH W LMl gy (JEFIERE ) 44 “symbol” I “symbolical” #FU 5%
Pk, BHER DS M RS9 BT 19 4K, “symbol” FI “sign” 7EHIEFE/ERE L
A A B, AT, DUERY ST 2 EIETIA, EBEEREBEN 257, H
AEEFEUWH e WER L. K 5 S EEER, BR NS XAE. NS
P FEHER W ERET, HARSEYE TR, A “idS¥T, BHREEERA
WA TE, oo EAET R M RADE YT A, BHEEENRE iS5
BE AT, OO g AR DA, 6B ISR X ) B B ny Sl A AT IR R UK . B
TS 2R — A B2 B B, B b [ 2 X RS BRI B e, R Z AR AT
SEEZRENELA, X5 FHZEZRFSHEMRBEAN. RERNIE TS 2EACEFS
HRMERFF SR P E G TS & o HE 4 A0 ARACER M A EIE L 3 M e, i R R Wi
A SN AR - SERETAEXNFSFNRGEUA BEENZRMFSS, Pl 2R
T 2R AR AT, Hh s h 2 A7 TR, 2RSS EZEEAR
55 A MR R BT .

=, B PERARZARESEFELXEHRKRIEIERE

RENPE RTS8 B S” . A LEXMT BT AT R E . AR TE,
PERBRATNAIE R TG, WRA 58 U R I . H2, “EE” Wyt BN RER .
N E S X G AR A R, X R AT RE N TS . BERAZ AL, Ander o SEbE BY 6 E TERT
FURAE R P 7 P R, R ORAE CREM LR E) P A R R T, Wl 2
“SCFAFET, BRI T 3 LR 3 i A WL ERE . © IR Oy £ S A R T A AR R B — R Y
AP SR AL 31 O i 18— S BRI SR JE AT RAT S BB . B TR Z ML) e A i A 5 B U
YRR . RGP AT B SR SR, R AR IR A b 4R B — AP B AR A R ST
PRV W B, FE I DL R T — R B, X BRAR RN BRI AT o Y = AR
Poa il AT e UL LA AR AR — Rt 2 B A W, AU T M R R AL T
HRZEILFE G R EZ T M Hie gy TR A DI AE . X R XA S Y EOR T B AL R A
TR A B TR DR R R B O A RIE, RERIBF NS ¥
B T T HERR TR ORISR R R S T AR A SRR S, AU i R R R 2
ML, Mk, RILEAORER, WHARES SHE, XL, MR ERTO, R
L8R AT A X BRI 5 LB AW 8 BB SO B ok, e RR I &, IR MR R B 2 Al
WL BLHEIE S © B R W AT 5 10 SCHE SRR AR K 3B 5 . e ORI A R e B,
HeF, EMIRCLUN, (USR5 (oqpete) 955 — AR F 7O, KR W o8 38 7 32 485 1) & 2

&

HEANAE PR, R RS . (RARRIPRTEH), 1220 TU. B M RAE, 1879,

Vb B . (BERIERESM), 494 3T, FEESFFIMT, 1885,

BT (X CREMILG ) MR M BB, B GERR R (i SRR D . 2021 (2),
HAR R (NEHBE W) (T, 295 T, BHFENHLT, 2011,

KGR (HEEFFEE), 229 0, BSEBW, 2017,

RUYIR . CBE=UCO5 W E S FEE), 21 0, e mmER ., 2007,

R W (R A5, 4 00, IR ML, 2014,
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EOSC, IR AR BN 2 B B NS4 B SO B AR — e B MRS = RS
M =A% B B B 5 3 ) BB 46 1R 7% (pure grammar) . T E 1 [0 @AY 2 5% (logic
proper) . DM 4AifETRE: (pure rhetoric) , B MAEF ZHEAAE B 2208 — A5 724 5 — A FF
T W AR AR S A AR — RO AR, U5 ZRAT T A R G R RN B R A S A 1 Al
BRI, MEDER E . 20 A S50 32 SR, DL KR R A3 IR 18— S B 5 27 IR AR 7T LA
WIRBNREIRAF 5% BRI 52 gad A - W « LB 9/RiE - WS W25, S8l
LR T2 kR BN R . RVGR IR - WM IS, 7R S 3 U520k . AR 250
— R TR STV 2R S MRIEA, IF HAET 20 72BN ARG S 2ERR . Y
WVG T ARG T 5, " WRASR T T 2R 5 SR ) — X,

[ AR AR5 22 e R A AR W AR . R (RS 2R JFR . BT T
WS 53 “symbolics” “symbolology” M [ Z AL, A S T T ORI S 5 S 2 AT
it BEAF S BT, W0 H O BT RHE B A5 R B8 A5 2 AL 45 BRR AF 5 28 RN ] A 52 T
gr. [y, FRATZEE B STAE R 53 4 — A By, “ B oot e T B A A0 it b i A B 2
FOMER TG R AT KRB R 2 AT O, BT E — L BI1E T 132 Bkl , 7E 3R DUE K
Ui, AT P E AR TS RE S AR A S EARMAMER RS S, X AR B AR b
HIAF S 2t st 2 b, i X OTAE H S R A BB A O W R B & AR RS AR N, i
T PHE M A M ULE SRR, RN TGS LBk, W 2w L
SRR, ORRMENTERE 7O, SRAEW AR GBICITIE & = ) MRS iddk, BT
A A &R AEX IR EL AP (Chinese tone-sandhi) FliE V& (intonation) [] @ A4 BF 5% 18 SC ik
Z AR A I T R A A © T T AL B AT R R

FESFER X YA oo, BER e —Fl i, LARSMIER (orm) [MBIATF, AR
M, SR BT MR, MR RESRE T AR AT E EE I R, Hig, TR
HAEFEX, WEZRE B M form HAMIE ., ZA 28 AL P08 o0 48 80, A5t .
CER AE FERBAGE HARLIER, (Impression) s LFHH WL (Expression) ”@,
Kz A, fErpfex R, JBRRER ERZARMES, Faeil. B g —fa
) FFFSr (S mHES B, il BARR R (RIS — AL G sy —sme g, g
WO FFRAUE, S FTEE R TR R 2R 763 8 2 T A 000 Y form, TR 2R
15 20 0 AR XS L ARAE i T AR Y — Fh AR AL BN, AT “form”, TERHAEE
KR EAREMIE R AW ER, A form M A—EREBAA LR, FABE IR AE
HCERR”, AR MIRAT ETOCIREE” B ED,

Xof SRR 11 AL LS 22 B TR AN 2T 455 24 I AOE T I RF 22 b, AT e 9 [ BR 2 01 ) 32 3 &
Fm, B —iBAGARF S B IR, BRE SRS AR, EHH B ER O FAT A
PR X R AR R T iy (FFig) h, RS A THS . A9 5 RHZEMXR, EXFH T,
AW HERGEHIRIE T AR, WNBEANET ZR IR, Fir—28, AfeasEimsr, g1l
ZIRFEARILFE IR R, t—2%, 2 XERENERANE (represent) . B I (appear) FAE

A, CPEEBAAS ALY, 103 3, ARF&HMAL, 2009,
BICAT . (BICATH ARIBSCEE), 12 3. PESCERARA R, 1994,
BICAT : (RAICAEIBF ). 6 U0, B EARE. 2006,
M CZARNE). BARFEE TS . (FARe®) (D, 519 0, LHEHE HMAL, 2008,
FHAE (RN ESWWREY, BARFEEES. GEAREE) (D, 513 1, LHEE BMmE, 2008,
R (OB EE) B 1E, 50, LHAF R, 1987,
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f& (symptom), fHEEAERTHFM., “URATTETWRENR FEMERMESIE “&&F .
CEAEFSN R N TR RS, FURZRMERIL GEFFEND) U CRAET (symbolism) " ®
TEAOCW X B, ARH U R R B h AU “HARMETES” B R ELE” R, A rh AT LI Rl
o1 AN < 0 5. N 5 ey L 1 B SN e e S =105 84 N o w24 i ¢ 9 [ AN
U, THRATENE, @AE. BRIEYE, WIERAFFBME. AERESHETO, EXAEL RS, b
FE A5 o NHEAE iR, (R A T ZARBIMIN R .  EARR S22 WA RO 57 T o5, =&
TER A WA A AR R, KSR SRR R AR .

B B ZARAT 5 227 S A T 2 SRR AR A AR A R, X T R AT S
PEBRIETL . (6 “RAERSLYE” rhoREEE PR SE 1) R R 800 M (e 9% 1), x5 v [ 20 128 100
KA W SCAE B B A B UIHC &R

M, BEHIEE: PEAKRZRES ZEH R EZIEX T

CORPERPUETE” AERFR DT R ER A 2% L, B RI R R B e T B TR R
BN Z B RS ER . IR, 155 7 B4k 08 Bl A2 bt 31 4 ) S /R . © HR, B4 2%
AR, NEMITA (Noesis) HEMX4 (Noema) HI] LABkid i F M Aimit A “A
B, WX — A E R EAA S T ER R R, 20 R, R ESG SR R G R KA
A, B SO St 2 XL G TR AT 5 R IA RGN WS, A iz ghid b, 18Rk 2
HE S M AR S Z AR Z ], AR R A R S B . — D7 T SCF A5 0 RIGAE Ge ) 2 )
B, B RN EARFT XM G EahakK, (B X AR R 4 2 b, 3L [E 95
] KA I X RS W E, BRI A BT W B L R SCE AR S S RS S ik i [
VA B A, 3R A SO AR 1Y MR R IR

B T I b E S 2 S S Z R U W AR 2o RO . Ry CATE &
SO T HCARBHZEARMEISES, W CAREZJLTFEAMER ) BRICAME T ESFH
AR Z AR R Z T, DU 7 PR H B AR B S D, B AR 2 U
o R BLAR S B R AE R A VI, (H AR BAR B 2R G, W5 S AR R R . AR A, fE R
VU B AR CpESeAE” 5 CFESeE” MR, T RSSO E O B A IE B C AT 4, W
WETE (CCFEBR AW R e AT, H OBl O R AT R L B S
SR FGBFEAED . BRI B AR (CCEN ) PR SCaE A 0 o Sk AR T S scAs, AT,
Mg W SRR B X g, AR B A A LR AN SCFEAF S AT

EHm, HFRSZARMIEW? BE “ER” 5 “ZAR” ML E S E DL 7, R
YERHEZARMRER “Hm” BRE L TRERDEZRME MR 5%, HEIR AR XHE 5y
UM B AR e Rk i DR K. AT 1SR % B AT AR R T N EE PRI, BB ) v SEAE
JH e 0 B XS Y (] i L 78 T B 28 4T & 8T AR B SUHE <5558 b, HAETE 19 THZE KA 20 2247
BEARZE G UG R JCHIE 20 22 F B2 AR KA, AT 2R 55 R B R 5. #EH. it
FMEGIEAIEIL , M IC IR Z AL GBI 5 5T . SRR B M B8 25 % B SC NI e S5 4 1k 7 ©
BICHEERI BT AR, BE R 5UENEERORRSE, Aok TIUESE., &

Bt (FFIR), 81 T, LRIHH WAL, 1997,

BB, (N B 5 @& BhuscEd), 8 GeEirie), 2021 (D,
MWARIR . (/NEBEE), 7071 01, RISENHAE. 2019,

FE—): (RGEEARMEIBAGE N AER L), 8 (CLHE), 2017 (2),

B, 20 e E AR L), 8T, dbni K2Rt , 2006,
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R OEMRMmERE, JRR RS THDGESC, W ChEEF AR, R R, B, BE. K
PR AN A ) . BT Y. G RZ B EAREE . BRAE RN —5E, R
5B A AN A R e AR B 2 TR R L R P T IR L R . 220 2k Je SE A 4 IR X 1 R IE Y
& 1 HLHE R 15 42 B b [ AR U P R —— 51 ) O TR R (AR MR R S (B iy R
Hab), BERITIAN, XEH Wy W R, ER R R A b E RER A, RS
BESAHBREY, WAMIT L THEFMEREMEE"C, FAEE (E¥52RIKER) —30h,
WIR T ZARMELHNE: “ZARME ZARFIRAEERBR AR, F0Wk, Frifac&R (Sell-
expression) . T LLZEARE H B9 IF A RAESE T T 08 A 2055 ARG B0 PR AR . 2R A TR AN J2: B
FHRM ARG, T A RRE M — A KA AR S i RIE . Ml Ab AL R B R E A E"O, X
SCHIRT 1920 4F TEJ& 37 3CAkaa s n KO iy 44X, A0SR0 3027 T 20 T 6] TR 20 S 08 32
M AR IE”, B A ZARTEE L ISR R A B b, — TP IR s S 2 T 4% 58 SCA e 1 1Y R
PEEER T E AL, R, fEFiscfbizghih, SCEMZARILFER W T “REZE”, R& A AR sEAL
Hh R B R [ S A AR s O R I R R R A TR AU

FATHE AR B M “ONF ONF by CYRScE” B (S IRSCH ) T PE DU I
SEBUACRE RSO0 TR F LR IR s N7 R T SRR A S0, MUK S U R 37 B AR IR
(SCEEarie) WRAE N BARSCA I R W, 1ok A R A 3) ) ——E RS0y, G 543
Fo ATRIBE, RGBT S SRS, BT AR Y 1 S BT DR 18] D7 R IR AR o BROCR A
SSHEAEPIER A C R, P X e AU R RS AR R 2 B 0 RO AU A R R K
Bl T A TEIT S R A FAER . B EA S A2 T (B SL R, IR R SR B, i
S X oty S PR AR [l B ARG R i T T D I AORS #E TRE UR E E B S AR GESR . IE A
XA [ AR B TR SR Z . AERT S R SE Ml s A TR TE T SR G B
B E, FZAR il 2 i b SR 7RSS, EREA R MR R A B il ge scfe, 5
oA A ZARF S A0 A T Oy, s TR E B S SRR, BRI T 545
BB )Z S ST S TR A RS R BT “5e” REALIhRE LA T 2ZARME T hE. “LFN
S H CRFERART O EBUC SRR SRR P sl

., Fit: EREAGBHPFESHEBNSEFEZRTSENIEERE

[F i symbol /E R “FF57 SO B LA I, symbol TEDUE IBSR P2 XN T “fF57
CRAE” WAE L, XA ETS A, “fF%” TN “fEMRE7, B THEAEX
(index), WA THBASHRAEE L (symbol), T FERF A B 58 F1 ) 3 2 RRAE A0 141
(icon) ZH ., NtAKG SR EREBIRNEE, FFE%Maa AMURA RYE /KA “semiology” 55
IR “semiotics”, HEM “fF5227 Bz, FE ARG S 22 R GG F2E RN
WIRRZY), W& T Z2umEREER, 5% S —E, RN EZD) I8 m T R
s, X 5 R EZE A 2 R — 50, RSO S ARG 4T R X R SEAE
B RE, B2 AR DUk B iy i oy IR XA “ESeA” BaE i RN IR T IR S
fifh s DT AL DA 38 SR 000 oAy S 1 AR R 2 78 v [ A8 T AT 5 E RS A <R ek @ Ho i
FIXFEH W, EEU TS —HHRIFAFRERDNY & HER.

O BICHE: (BITEFRIECEY, 1150, PESCBEERAR, 1994,
@ B, (BOCIEF RIEMEE), B, LS RB ML, 1987,
@ HHME: (EEHERMER), BAFEETS. GEAEEE) (D, 189 T, LHHEF ML, 2008,
@ ZBUWHSC. N “FEed:” BB T XHIE . WS I6E RE AT E SAC P ESC PP E ), B (P RE KR
CASCHERHD - 2019 (7).
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The Occurrence of Modern Chinese Art Semiotics and its Perceptual Dialectics
AN Jing
(School of Liberal Arts, Minzu University of China)

Abstract;: Modern Chinese art semiotics and semiotics were both born in the same year. In the
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process of cultural collision and exchange between China and the West, Chinese “44%5
otics” ) paid special attention to the cognitive relationship of symbols, and at the same time em-
phasized the perceptual position. The phenomenon of mutuality was formed between art semiotics
and general semiotics. The fundamental transformation of Chinese characters in the early 20th cen-
tury and the artistic symbols that can best reflect the perceptual position have shown diametrically
opposite attitudes towards the traditional resources of national culture: while the symbols of tradi-
tional Chinese characters are rejected, the traditional artistic symbols are inherited. Notwithstanding
such difference, the two share a common goal, that is, both turning their focus to folk culture in
the transformation of modern Chinse culture. This is the perceptual dialectics in modern Chinese art
semiotics. The naming of modern Chinese art semiotics and clarification of the perceptual dialectics
of modern Chinese art semiotics is important to the fundamental tracing and overall development of
Chinese art semiotics as well as the construction of a national discourse of semiotics. It is also the
foundation for the future development of Chinese art semiotics.
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