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HEABN, EMERMNIEE G, SARSIRNER, EELRMAEAREE, HMsLaesr. O
SO . P AT LRI FE 1l 3 ORI 32 SCEAR BRI Y a7 SE IR U — 1, MY
AP AT ICHLA ZARAE T EBAE U™ PR E AR, B EA B
AN o XA AR TP A 2 S H RO, SR CRARRET. R, ZRBER
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HRME, BMARREENZ R “2R”, AR, AR e R 8 e h 2 ARRE, Jf
F TR B G T Al R T, e A AR, S i AR AR AR Bk
FETEAR B 5 (14 [y sl SCHRFIET 3 O HT T A ARRR B A AR EE . HARA R RTE T8 5 2R Z A iliA
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AFFEEARLRA DT LIS, WG T SRR, FImMURER AT, ik, FIZHITe 2R
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BT Z 08 1 LR 2R SRS, RS2 ACHEA P S nse e . J5 B 7E (R s li e i i - A
PUSHLAF ) HiRE|, “EIE” (Ursprung/origin) FFAE—AE M 22 R 4G 05, M2k 2 —
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T T AR BT 0. E—VE R Z YT URW R ag s — . Dise iy “RIE” W5 e
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AR TRAE AL FI P IE R A2 (Entspringend) . 7EASCZ A B UEANFER . KA H]
DIE BRI M RALA B C A2 @ “RIE7 IR Sy . mRkigFwE AL . s s

DORO@DO® T.W. Adorno. Aesthetic Theory. University of Minnesota Press. 1997, pp. 351 — 352, p. 352, p.2, p.351, p.3,
pp. 2 - 3.
@  AHEW] . (CHERAAERERIENED, 26 51, JeatiE R R, 2013,

— 100 —
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MR, BB AR, AREEA “ZARFSL” BESS, Mg MR R Z AR A WA A R
Y. fede, AR E 7LD BT “FOIGRIE” MBI B i) BRI, e D s R4y
A FR . IWERETT I, REIARA BT R “JE0”, IFLZ AR R EAE SRR, X2
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ERE” MR D, 157256 TR RIS ILE, TEMRMRER, “HRIEHN BB, 1E
N HEIE IR SR, B DR AN RIS 2R 78 B BBz A L —
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TIRA B AR AR Z aTRETERIRBOL A, PRRE RS A8 MRS 78 (BT X zmi) (1960
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) EARAASEL S HE SRS, Bl 2 v W SO SEE R 2R I« A FEAE” [, FEL
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BRSO T S, M S EERE RGO AR R S, g
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M ERATAEZE S . FEPHEX R, AR HUE AR, g AR TR AN LS
WA BIZiRfTie AR M EERE B E X ARERY, R S AR,
HHBRROE T ], BRI P e B ABMAERE . iR, SR aris SO g
Py BB FIWT L UA ANF] . Bt 2R Az [ RET . PHE RS SRS K AT e &, A R T I )
ST Rl R ERAT AR R R R . e TR B SR BIE T A BUR AT 47O,
L AR DR AR BRAR IR R IRy B 2 L T s e 32 L, AR
“AUMERR” RSB R AR A E G LR R, It ER (REZE CAHREIARY )
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Danto and Adorno: Some Reflections on

the Essence of the Conflation of Appearance
CHANG Peijie
(School of Liberal Arts, Renmin University of China)

Abstract: In the context of 20th-century art, the avant-garde artworks, represented by Fountain
and Brillo Soap Pads Box , have been confused with empirical reality at the level of appearance,
which has led to a loss of self-evidence in art and a loss of validity in the discourse of artistic inter-
pretation. The crucial question turns to be how to define art. This becomes the logical starting point
for Adorno’s and Danto’s philosophy of art. However, there are also differences in their theories:
Danto takes an analytical philosophical approach to the problem, exploring the differences within
the similarities, and optimistically arguing that art cannot really be confused with empirical reality
and will always exist. Adorno, on the other hand, takes a critical theoretical approach, exploring
the similarities within the differences, and pessimistically argues that autonomous art is compro-
mised by reified reality and has a troubled future. In terms of their intellectual-historical relation-
ship, Adorno undoubtedly influenced Danto, but Danto was more direct in terms of the manifesta-
tion of the problem of the conflation of appearance. As far as their theoretical formulation and devel-
opment are concerned, there are two distinct trends: the historicization of aesthetics and the critici-
zation of aesthetics,

Key words: Adorno; Danto; Avant-garde art; Appearance confusion; The essence of art
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